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Smelling the pickle since 1911 



y My dearest Kissy, 

j Kissy, Oh Kissy, why have you not included a picture with 
lyour editorial? \Vhnt do you look like, who are you? I yearn to 
know your face, the look in your eyes. I want to know what a P< 
Iculture fascist looks like! 

Do not tell me where to go, don’t tell me what's cool, don’t 
'espouse your opinion, deliberately insulting other people. What 
makes you the ultimate arbitrator and mediato 
uncool? You express yourself 
open-mindedness, awareness 
ions-whv has this journal and 



Jr on what’s cool and 

I m a magazine that prides itself on 
of other cultures and different opin- 
io yourself allied to dictate to the masses 
of McGill what they should do at night and how to behave? 

Personally I may or may not do any of those things you pro- 
claim to be cool or uncool, but I enjoy life and I live hard. The j 
more I write the angrier I become. To vent my frustration I’d like J 
to write new words to a favorite tune of mine: 

I La Rue Überalics, . 

Kissy La Rue above all others iyiaRflF 
She’s a fashion fascist, style, I ' 

J': music and sexuality. fMjijM 

H 100% conformity. jS Adfll : 

Turn your luck and you’ll beftSf* 
ju branded 

W|f Lame, offensive, and sociallynY ■ 

>M stranded. 

Iji.'n rhcy’ll control you, you’ll «JB 
if] dance like them, 

You’ll dress like them. ■Sa " 

But I’m gonna wave my ffealog 
1 flag high, and say Fuck you Jk 
Kissy La Rue 

Ij Kissy LaRue C be ralles^ŒJ® 
f I Überalles Kissy LaRue. K 



My dearest Vitas, 



l don V do photo ops, you don V want to look into my eyes, the | 
piece l wrote was not an editorial, it was a selective review writen in I 

the jaded style of a N. Y. club diva. win' I 

I / did not tell you where to go. I will now. Fuck you to Hell I 
I There. Happy l l am not the arbitrator of what is cool or not. I am, I 
I however, rather clever when it comes to writing insulting bits of j 
I jaded jlitff. Which is the whole point of the article my dear. Clubs I 
' are not serious and should not be taken as such. Tongue in cheek, j 
J honey, tongue in cheek. • < 

I I don’t write dr express in a magazine, but in a newspaper. 

I A ud really, if yon bother to delve beyond the wit and sarcasm, you 
will discover that a good many of the observations l make are valid \ 
and informative to the individual interested in exploring Montréal s 
nightlife. From a serious dance perspective. 

Nnw for the fun t>art. If you ever were to meet me, you might 



y*MJ. Forbes, BAU3, for Kissy LaRue 



F.S. Do you really think drunken, m 

dress in vulgar clothes pretending they are cl 
decorative value? 1 



CONCORDIA STUDENTS 
‘SHOW THEIR TALENTS IN 
NEW FINE ARTS MAG 



NOW ILLE 



by Robin Neinstein • see page 9 



by Thomas White • see page 3 
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The Ultimate Cut at 

L' Ultime Coiffure 

® The Luxury Junior Cut for only 



for $16men t*. ... 
°Ay‘‘ $20 women 

878-3496 ® ^T uchelicre - 

^ trnrvv BONAVENTURE (in Château Champlain) 
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• Weight Training 

• Aerobics 

• Cardio Vascular 

STUDENT RATES AVAILABLE 

r 

FREE 

ONE DAY 
PASS 

For Od. ’93 with this coupon 
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Welcome 
to our 

New Instructors 
Robert & Heidi 





iff#® 



mtiiTi i »iti 



rrmnr— 

tiiasîBiSsw 



APPOINTMENTS: 499-1 100 




Vienna, 1849. 

Early attempts at heavy 
metal music fall after 
Johann has a garlic and 
llmburger sandwich for 
lunch. 
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The ‘See You In September System Special 

£ 486DX33 VESA local bus 256K 
£ 4MB RAM 

Aamccing CM1528 1 5‘ Monitor 
Diamond Stealth VLB Video Card 
* 32 Bit VLB/IDE Controller 
+ 340MB 12ms Hard Disk. 256K Cache 
& 1 .2 and 1 .44 MB (loppy drives 
f MS DOS 6.0, Windows 3.1 

GREAT PRICE. $2,399. 



The good idea store. 

Edwina Reich, MSc. 

1 650A Sherbrooke St. W. , Montreal @ 933-2368 FAX 933-69 1 8 



Come see for yourself what 
Le Faubourg Ste-Catherine 
is all about! 

We re situated at: 

1616 Ste. Catherine West, 
corner Guy 

For more information, call: 

939-FOOD 




LE FAUBOURG 



S re-Catherinc 




A La Japonaise 


L'Etincelle 


A.L. Van Houtte 


L'Objet Voyage 


Afandi 


L'Olivier de Provence 


AlFomo 


La Fine Gueule 


Aliments Vogel 


M. Félix & Mr. Norton 


Arcade 


Mango Sport 


Boucherie Toscano 


Mikos Souvlaki 


Boulangerie du Faubourg 
Breakfast 


Mmmuffms 

Nutnpasta 


Brochetterie Brodard 


Oktoberfest 


Cadeaux Dragon 


Pâtisserie L'Eclair 


Café-Sandwich 


Photoflash 


Cajun Créole 
Chalet Sahara 


Place du Bagel 
Plantation 


Cineplex Odeon 


Poissonerie Odessa 


Crêperie de Paris 


Poulet Tikka 


Cuisine Naturelle 


RM Wurst 


Deii-M 

■ 

Epicene du Faubourg 


Scoops 

fv 

SnowPea 


Fleurs du Faubourg 


Société des Alcools 


Fournil St-Cinnamon 


Stone Gym 


Fruits Levy 


Sushi Pius 


Gourmet Hot & Spicy 


Tabagie TabMag 


Hidalgo 


Tis Restaurant (Crispy’s) 


International Leather 


Unibeauté Coiffure 


Collection 


Wok Imperial 


Kernels 


Yogen Friiz 




. . 



Sort of I 
semi-ex- 
tremely im-l 
portant Cul- 
ture meet- 
ins today atl 
18:30 h. in 




fice. Shat- 
tier B-03. 

Brins a 
. friend, 
brins some 

enthusi- 
asm. No 

previous 
writins ex- 
perience re- 
quired. 
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McGILL GRADUATES 
After you have had your 
yearbook picture taken... 
Come to 

DfiVID'S PHOTO STUDIOI 

for a FREE SITTING 

The very best in 
graduation photographs 
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Zappa's music performed in Montréal 



BY THOMAS WHITE 



i i— ast Sundays surprisingly 
large number of Zappa fans 
crowded a room in the Musée 
des Arts Contemporain to heara 
lecture given by musicologist 
Louise Morand about the diver- 
sity of Frank Zappa's music. 

The lecture occurred as part 
of a series of events organized by 
the Association pour la Création 
et la Recherche 
Electroacoustiques du Québec 
(ACREQ) focusing on the music 
of Frank Zappa. 

The Daily interviewed Walter 
Boudreau, conductor of a spe- 
cial ensemble that will be per- 
forming a selection of Frank 
Zappa's music in a concert 
entitledThe Dangerous Kitchen . 

Daily: How did you person- 
ally come into contact with 
FZ's music ? >_\ \ 

Boudreau: 1 discovered Zappa 
in 1964-65 during the times of 
the Mothers Of Invention. I re- 
member reading a couple of ar- 
ticles where Zappa was speak- 
ing about his "idols", Edgar 
Varèse and Pierre Boulez who 
are the two composers who have 
influenced me the most. It put 
me in a sympathetic position 
with what he was doing then 
and what he has done since. 

What he (Frank Zappa) has 
been doing with the medium of 
popularmusic is very worthwhile 
and the results of this have al- 
ways been quite exciting. That is 
why we are playing his music, 
because it is exciting. 

How have you chosen to 
represent FZ's music, spe- 
cifically what pieces have 
you chosen ? 



I think Alain-Thibault (the ar- 
tistic director) chose the, pieces 
fornumerous reasons. The first 
criteria was to present as vast an 
array of FZ's works as possible, 
from very heavy, funky rock all 
the way to 'The Girl With The 
Magnesium Dress', music per- 
formed by Pierre Boulez, which 
is very close to the serial compo- 
sitions of the sixties. 

Frank Zappa is not an easy 
person to circumscribe, he isvery 
eclectic. I assume that the choices 
of Alain Thibault were made so 
that we may be able to grasp a 
bit of the artistry of Frank Zappa. 
In this incredible range there are 
tunes that go back to 200 Mo- 
tels, "the Penis dimension", "Al- 
ien Orifice" all the way up to 
"The Girl with the Magnesium 
Dress". 

This is what structure [the 
concerts will have]. Also [the 
music] is played in front of peo- 
ple and we are trying to put on 
a show that is not only interest- 
ing from the musical perspec- 
tive but is an exciting show. 

How have you arranged 
your ensemble ? 

The ensemble is basically a 
rhythm section with keyboards, 
two singers and two wind play- 
ers that play saxophone and 
bassoon, as well as WX-7's which 
are MIDI instruments that can 
trigger sampling from all the 
possible instrumentation achiev- 
able. The percussion players play 
drums and percussion. The mu- 
sicians are very versatile. 

It is a mixed ensemble in or- 
der to try to perform live what is 
most of the time only 
performable in the studio. There 
are a lot of electronics involved, 



but the music is 
^(pjayed^liye. by 
musicians. 



li/e down here at the Daily are just thrilled to 
anounce that Linda Petr oil has won ow c Us Cj rands 
Ballets Canadiens r^e/ Linda, a fair o^ season's 
tiedets to the- lallet ore now yoiu c s, Come ly the 
Daily-, or call 398-6784 for information on how to 
claim your prize/ 



What musical K. ^ 
audience at the 

should not be tied 

down to a certain 

style or a certain 

chapel. For exam- 

pie, people who go 

to baroque con- tKtg-ni 

certs are blind to 

whatever happens 

in the rest of the 

musical world. TtW 

Frank Zappa has ^ - 

a very specific ap- ^ 

proach to music in KÉ 

which you find ele- 111® 

ments of rock and T 

roll, of the Euro- ■ 

pean tradition, of 
jazz, what have r\ 

you. It is that kind 
of openness of 
mind that is pre- 
sented [at the con- 
certs] and we hope 
that people will come and, what- 
ever their musical background, 
will be able to appreciate the 
music of Frank Zappa. 

We all think that he is a great 
musician. That's the vastness and 
the smallness of this project in 
the sense that it is playing some- 
body's music and hoping that 
people will enjoy it. As perform- 
ers it is very demanding but we 
enjoy it. 
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What do think Frank 
Zappa's position will be in 
the History of Music? 

He certainly has a place [now], 
but what it will be, I don't know. 
I cannot predict the future. He is 
a quintessence of America, as a 
cultural phenomenon. If we look 
at this through a test tube in a 
lab in 3000 years and we want to 
understand the life and times of 



Americans in the last third of the 
twentieth century, Frank Zappa 
would be a very good reference. 

The concerts will take place on 
Oct 15-16-17 at the Musée des 
Arts Contemporain, 185 St- 
Catherine. There will be a screen- 
ing of the new version of the film 
Baby Snake on Sunday Oct 1 7th, 
entranced free. For more info, call 
the ACREQ at 849-9534. 



BY JANE TREMBLAY 



SEXUAL ASSAULT CENTRE 

of McGill Student Society 398-2700 

Myth: Men who rape other males (including 
boys) are homosexuals. 

r ^ Fact: Most males who rape other males are 
L J heterosexuals. Insecurity about their own mas- 

culinity leads some men to attack gay men. 
gL These men assault to vent hostility and get a 
Ti sense of power over others. 




I/yeah! them 
f are good otf ' 
l Tf|t GAiLL ... J 
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IT’S RATHER 
SIMPLE... 
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COMMENT 



A perversion of 
capitalism 



In 1990, the benevolent World Hank built the school I went to in 
Barbados. Before they’d even laid the final stone the walls were starting 
to crack. 

A big beautiful structure which all the students only half-jokingly 
said would probably cave in at any moment. 

Faulty plans, cheap materials, no damn understanding, no interest 
in understanding the terrain on which the school was built. Sounds 
suspiciously like the blueprint for every single World Bank project 
undertaken in the “Third World”. 

Whenever you mention the terms ‘imperialist’ and ‘World Bank’ 
together, people at wealthy capitalist institutions benefitting from 
these policies roll their eyes. How can the World Bank, with all of its 
innovative economic programs and generous loans, be called ‘imperi- 
alist’? How ungrateful! 

But the fact is that nowhere, in the history of its existence, has the 
World Bank ever done any “Third World country” any good with its 
policies. In every single country where they’ve tried out their economic 
theories, they’ve brought the economy to its knees. 

Most people in the “Third World” are well aware that those gener- 
ous loansare usually accompanied by huge interest rates that both the 
World Bank and the governments in question know can never be 
repaid. An unbelievable one-third of the Third World’s debt is owed to 
the World Bank. 

And the International Monetary Fund’s (IMF) notorious structural 
adjustment program makes the same useless recommendations for 
every country and every problem. Together, the World Bank and its 
IMF henchmen have the uncanny ability to put thousands out of work 
at the stroke of a pen. 

This is the raison d’être of imperialist institutions like these. It’s not 
in their best i ntercsts to actually help “Third World” economies to help 
themselves. An economically independent “Third World’’?! Perish the 
thought! How would the “First World” continue to prosper? 

By keeping the “Third World” in an eternal state of debt, the “First 
World" ensures that it will maintain a monopoly at all levels of trade. 
That’s why it supports bloodsuckers like the World Bank. Show me a 
capitalist nation that actually gives a fuck about the developing world, 
and I’ll show you a freak of nature. 

It’s no wonder that Cuba and Haiti, for example, don’t want 
American poltics and arms to touch their shores. 

Because we all know what happens next. First it’s political imperial- 
ism then it’s economic enslavement. All under the guise of democracy. 

There is no fucking democracy in America, it’s just using interna- 
tional organizations like the World Bank to follow on the imperialist 
footsteps of the former European colonialists. America isn’t exporting 
democracy, it’s turning itself into a post-colonial economic power. 

So fuck the World Bank, fuck western) American democracy. And 
the IMF can take it’s structural adjustment plan, thanks to which none 
of my friends can find jobs at home, and stick it right up its neo- 
imperialist bottom. 



Melanie Newton 



LETTERS 



Mental masturbation 

To the Daily: 

Has anyone else noticed the com- 
ment written in McGill'sStudent Hand- 
book for the weekend of October 16 
and 17? It says: “World Series’ lime - 
Jays go golfing.” 



• FORUM PAGE • 



6RIM Pevice 

FIR.ST EHoouNTE/K. 



THURSDAY, OCTOBER 14, 1993 



By KARL X KASASUE 



CAN 1 OFFER A LlaHT'? 
OR BETTER Yet, can 1 TAKE ’ 
A carciNo&eN-Fillep 
syrin&e Anp INTEcT it 
PIREcTlY ihto Your lung? 

\ 



x TUST Love 
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HYDE PARK 



An exercise in thought control 

Opinion submitted by Ahtner Quadeer 



Is my University run by chauvinis- 
tic students from Toronto? Wake up, 
guys! You’re not in Toronto anymore! 
What about the Expo’s? They will also 
be golfing by then, and 1 would have 
appreciated ifit had at least been men- 
tioned. 

Neither Expos nor Juys fan, 
Emmanuel Coutu 



The Daily welcomes all letters under 300 wotds. Add your name, program, year and phone number. 
Anonymity can be provided; talk to an editor belorehand. V/e print all letters provided they ore not racist, 
sexist, homophobic or slanderous. Opinions can be expressed in the form of a Hyde Park, no more than 

500 words. 



From the onset of the Gulf War 
the military on both sides knew that 
one of the key weapons in the war 
would be the American media. 

The United States military had 
learned its lesson from Korea, Gre- 
nada and particularly Vietnam. 
They knew that the war would be 
won or lost on television. 

The Iraqis were hopelessly out- 
numbered and technologically far 
behind the coalition. The key to 
winning the war would be to quash 
internal dissent in the United States 
and this was done effectively using 
an elaboratesystem of military cen- 
sors. 

The system began with the crea- 
tion of pools of journalists. Eight- 
een units were created and escorted 
by military press attaches that would 
release reports to them and provide 
them with whatever access the mili- 
tary deemed suitable. 

H owever, beyond this, there was 
a selection process in the pools. 
Those media services that were 
more in line with what the military 
wanted had the greatest amount of 
access and each subsequent pool 
had less access. The result was that 
it forced the media to be compla- 
cent and gave only la rge media bod - 
ies like CNN, Associated Press or 
Reuters the opportunity to report. 

The reports were then subjected 
to military censors, who would en- 
sure that Pentagon guidelines on 



what could and couldn’t be reported 
were strictly followed. For exam- 
ple, in Operation Desert Storm 
Ground Rules report, it states, 
“Number or amount of equipment 
and supplies may be described in 
general terms such as ‘large’, ‘small’ 
and ‘many’.’’ 

The military claim that other- 
wise this would be giving Iraqis ac- 
cess to pertinent information. Yet 
this information was applied in 
most cases even to Iraqi numbers 
and as a consequence the Pentagon 
duped the public into thinking the 
Iraqi presence much greater than it 
actually was. 

However the key to the Penta- 
gon’s attack lay in its policies on 
casualties. “Damageand Casualties 
may be reported as “light”, “mod- 
erate” and “heavy”. This prevented 
the public from knowing the extent 
of loss to both civilians in Iraq and 
to Allied personnel, which would 
have been the key to any internal 
opposition to the war. 

After the military reviewed the 
material it had to be sent back to 
Dharan where it would be reviewed 
at the military press centre and 
checked for any material that could 
“subvert the war effort in the Per- 
sian Gulf or internationally”. 

After this, the press was free to 
distribute information. 

'l'he independent media watch 
group The Freedom Forum noted 



that the media was both unwilling 
and unprepared to challenge the 
restrictions that the military had 
imposed. 

It became increasingly evident 
that the mainstream media was in- 
tent on using itself as a political tool 
in the conflict, with its self-censor- 
ing, its unwillingness to cover op- 
position to the war in the Allied 
countries and its total and utter 
compliance with Pentagon guide- 
lines (which is another story alto- 
gether). 

The Allies knew that the public 
wanted to see a bomb by bomb 
telecast of the war and provided 
staged events. They even outlined 
that, “Neither pool coordinators 
nor pool members will be told if 
activation is an exercise or actual 
alert”. 

The press was a weapon in the 
war and not an independent body. 
How else could an army of seven- 
teen to fifty year old conscripts with- 
out boots and barely with guns be- 
come, as one New York Times edi- 
torial put it, “a force that will not 
stop until it reaches the shores of 
America". 

The censoring of the press al- 
lowed the United States to commit 
war crimes against the people of 
Iraq and helped tocreateasituation 
whereby the press was as much a 
participant in those crimes as were 
thegcncralsthat directed thoscacts. 
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A Floorwax and a 



Dessert Topping 



Pelthead explores the sonic world 




Gabriel Angel and Patrick Harrop of Pelthead Ini. Conspiracy Theory. 



BY JAMES 
FORBES 

Pelthead International Con- 
spiracy Theory performed last 
Saturday at Foufounes. Who? 
According to Gabriel Angel, 
one of the group's founding 
members, it isn't so much the 
who but the why. 

Pelthead is a collaboration 
between three artists— Angel, 
Paisley, and Patrick Harrop. Al- 
though these three form the 
crux of the group, it is not 
necessarily limited to them. 
Often, other musicians and 
performers are invited to join. 

One of the unique aspects 
of the group is that the mem- 
bers live in seperate cities. An- 
gel believes that this enriches 
them in that members are able 
to bring new things to the 
group's performances on a 
regular basis. Literally. 

Found and altered instru- 
ments play an important role 
in Pelthead's quest to re-inter- 
pret music and forge new sonic 
landscapes. Because they use 
found instruments, they write 
music that is for performance 
only, unlike the music they write 
for recording. 

Angel explains "We use a lot 
of manufactured instruments, 
specifically made for perform- 
ance. Because our perform- 
ances are essentially open 
ended, it's O.K. if an instru- 
ment breaks; we accomodate." 

Angel styles the musical 
genre of their work as Indus- 
trial, but stresses that this term 
is only a loose description of 
their musical style. Employing 
various instruments, from high 
tech to mid tech to no tech, 
Pelthead weaves a jarring, un- 
expected sonic landscape. 

Although Pelthead is rela- 
tively unknown, you may be 
familiarwith some of the mem- 
ber's other projects, notably 
Strange Nursery, a collective 
whose goals are primarily ori- 
ented towards creating music 



and soundtracks for films. 

Pelthead is somewhat more 
expansive in their outlook, us- 
ing visual aspects and sculp- 
ture to acheive a certain de- 
gree of interface with the audi- 
ence. This approach makes 
their performances more art 
happenings than concerts per 
se. Angel explains this versatil- 
ity by saying the band, "Is like 
both a floorwax and a dessert 
topping." 

The ephemeral natureof the 
art they create is in part due to 
the variety of space that they 
use, and indeed, space is an 
integral part of a Pelthead per- 
formance. "When we come to 
a new space, we explore and 
find out how we can maximise 
it, searching for natural echo 
points and such," explained 
Angel. 

If you were searching for a 
band with which to compare 
Pelthead, Angel would point 
to Throbbing Gristle, whose 
pioneering work defines the 
genre for some. 

Don't however, expect a 
Skinny Puppy or Neubauten 
concert. "We're not going to 
set the stage on fire," explained 
Angel. 

He also stressed that 
Pelthead is not burdened by 
the overt politics of dissent 
found in Puppy's music. "We 
are artists in search of a mani- 
festo, looking for a meaning, 
rather than artists trying to 
spread a philosophy." 

Pelthead are also interested 
in exploring the limits of sam- 
pling technology, which An- 
gel feels has been vastly unex- 
plored to this point. "We don't 
sample words so much but 
sounds. There is not enough 
creative use of sampling out 
there." 

As far as their audience is 
concerned, the group is not 
interested in catering to the 
MTV generation. "We do not 
cater to people who are com- 
fortable with today's popular 
music." 



New child porn law targets 



everyone 




BY DAN ROBINS 

You're an 1 8 year old cheerleader. You want to 
fuck the football captain (he's 1 7), and you write 
that in your diary. 

Instantly you can be charged with possessing 
child pornography (up to 5 years in jail)— if you 
show it to anyone else, you're distributing (up to 
1 0 years). 

According to Max Allen, a producer for CBC 
radio and tv, that's a fair picture of the child 
pornography bill that was rushed through parlia- 
ment in June. 

The bill covers everything from first-time stories 
to academic discussions, endangering every li- 
brary and bookstore in Canada, he said. 

It's the first time private possession of obscene 
material has been an offense. And you can inter- 
pret it as prohibiting opposition to the law, which 
makes it illegal to write down that you think people 
under 1 8 should be allowed to be sexual— even if 
you're under 18 yourself. 

The law also does not differentiate between 7 
year olds and 1 7 year olds. 

As Lynn Hunter, MP for Saanich-Gulf Islands, 
told the House of Commons, "One of the joys of 
childhood is having the innocence of being a non- 
sexual person." 

I don't know about you, but I was actively 
fantasizing by the time I was 8. 

Common sense 

"This bill was labeled as a child pornography 
bill, and nobody wants to oppose a bill dealing 
with child pornography," said Dan Henry, senior 
legal counsel for the CBC. "But the fact is the bill 
dealt with far more than what most Canadians 
would consider 'child pornography'." 

"As far as members of parliament were con- 
cerned, no one needed to worry that a law written 
as broadly as this would ever be used improperly or 
inappropriately," said Sandra Macdonald, presi- 
dent of the Canadian Film and Television Produc- 
tion Association. 

Detective staff sergeant Robert Matthews, of 
the Ontario Provincial Police's anti-porn unit Project 
P, said this was not a danger. 

"I think common sense should prevail," he said. 

But Project P's arrest last month of a 1 5 year old 
boy under this lawhas opponents wondering what 
this common sense will be like. 

The boy made a sex film with two friends when 
he was 14. They made the mistake of selling the 
film to a thirtysomething trick whose apartment 
was raided by Project P. 

"It's legal for 1 4 year old boys to have sex," said 
Chris Bearchell of the Sex Workers Alliance of 
Toronto (the age of consent in Canada is 14). "I 
don't see why it should be illegal to show what is 
essentially a legal act." 

According to the boy's lawyer, Philip Klumak, 
the boy is out on bail but the case has not yet gone 
to trial. Matthews refused to comment on the case, 
saying the investigation was still in progress. 

A moralistic orgy 

Opponents also say Bill C-1 28 (which amended 
the child porn provisions in the Criminal Code and 
the Customs Tariff) was rammed through parlia- 
ment with next to no debate or consultation, in the 





MP Ian Waddell: Peter Pan is nude in Europe. 
It's a famous statue.Delcclive Noreen Wolff, 
Vancouver police: That's Europe. We're not in 
Europe, we're in Canada.fWaddell was wrong 
about the nudity — unless he was talking about 
that other famous Peter Pan statue.) 



dosing days of a dying government. 

. "The thing was just thrown together as a pre- 
election thing, for the Conservatives to show they 
could fight the Reform Party somehow," said 
Richard Stanbury, a Liberal senator who sits on 
the Senate committee on legal and constitutional 
affairs, which held hearings into the bill. 

"They had no time to prepare, and then of 
course the bill had been drawn so quickly that it 
had all sorts of problems," he said. 

The Tory-dominated House of Commons and 
Senate committees each spent only a week find- 
ing witnesses, hearing their testimony and rec- 
ommending changes to the bill. 

And according to several people who testified 
against the new law, committee members had 
already made up their minds. 

"The members of parliament basically were 
completely uninterested in freedom of expres- 
sion," said Macdonald. 

Henry said that before testifying before the 
House of Commons committee, he overheard a 
conversation "which reflected the fact that the 
day before all parties had agreed on what changes 
would be made". 

The changes they made, which parliament 
eventually passed, were essentially those recom- 
mended by Det.-Sgt. Matthews in his testimony. 
Matthews suggested banning written porn and 
pictures of under-18s posing (instead of just 
actively having sex). 

It was also made illegal to possess and import 
porn, or even to "advocate or counsel" sex 
involving minors. 

"I wasvery pleased about that, "said Matthews. 

Transcripts of the committee meetings reveal 
numerous instances when witnesses argued the 
law would target plenty of material that isn't 
child pornography, and MPs countered thatchild 
pornography must be banned, so the law was 
necessary. 

Eventually, the bill passed the House unani- 
mously, while the Senate split along party lines — 
Tories in favour and Liberals opposed. 

"The consensus among members of parlia- 
ment was that representation, in words or pic- 
tures, of sexual activity involving people under 1 8 
is the Worst Thing in the World," said Allen. 

"There was no debate, there was an orgy," he 
said. 
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Most of the musicians she knows are 
doing well some of the time but are 
just making ends meet the rest of the 
time - and that does not figure into her 

plans for the future. 



Diane dc Kerckhove 



BY KLARA A. BAN ASZAK 



u he hundred and fifty peo- 
ple who heard her sing at the 
Alley two weeks ago will no doubt 
agree with me that Diane de 
Kerckhove is an amazing artist. 

Not only does she sing Jazz 
professionally, without ever hav- 
ing had a single formal music 
lesson, but she also studies — 
and adores — Physics at McGill. 
Wow. 

Physics? I ask disbelievingly. 
"My mother made math a 
game," she replies, "so I enjoy it. 
I've always thought of it as fun." 

Mostly, it's the intellectual 
challenge that draws her to Phys- 
ics. It's for much the same reason 
that music is such an important 
aspect of her life — but the two 
are not mutually exclusive. 

"Physics is not enough to sat- 
isfymypersonalityand my needs. 
I'm not happy when I'm notsing- 
ing sometime." 

De Kerckhove has been sing- 
ing Jazz since she was two, but 
only for the past two years has 
she been singing professionally. 
In that time, she has performed 
in Montreal's famous Jazz festi- 
val, played various gigs around 
the city, met and worked with 
other musiciansin Montreal'sjazz 
scene, and performed at Mon- 
treal's 350th anniversary celebra- 
tions. 

The 350th was a big step in 
her evolution as a singer. She 



performed a duo with bass player 
Tim Nolan two hours a day for 
several days in a row. 

"Both of us evolved tremen- 
dously as a result - we were forced 
to." She attributes this to the 
responsibility of being one of only 
two people creating a mood, an 
atmosphere for the audience. 

De Kerckhove has since 
worked closely with Nolan, and 
relies very heavily on the bass 
when singing. 

For her, the voice and the bass 
represent the two most impor- 
tant elements of a piece of music 
— the melody and the funda- 
mental of the harmony. "The 
one instrument I would never 



Her father, an avid Jazz lis- 
tener, instilled in her a penchant 
for more traditional composers 
like Gershwin and Duke Ellington, 
butlately, through herwork with 
contemporary musicians, she's 
been experimenting with the 
more "avant-garde" — Charlie 
Parker & bebop, Thelonius Monk 
— and liking it. 

De Kerckhove is especially 
drawn to horn players like Johnny 
Hodges and Ben Webster. What 
inspires her about the horn is 
how much it can sound like a 
voice, or perhaps the other way 
around ("When Ella scats, she 
sounds like a horn player!"). 

Horn players aren't con- 
strained by lyrics and can go wild 
in theirinterpretations. The chal- 



learn and change. "You never 
sing tunes twice the same way. I 
think that's why it's challenging; 
you're always trying to think of 
something new to express." 

She attributes her theory about 
interpretations to Billie Holiday 
(one of her main vocal influences) 
— all you need is that one thing 
you can see of yourself in the 
lyrics, and your experiences will 
come across in your interpreta- 
tion. 

Among the singers that de 
Kerckhove feels have most influ- 
enced herstyle and vision are Ella 
Fitzgerald and Louis Armstrong 
because of the warmth of their 
phrasing and inflection, the feel- 
ing that the/re having fun with 
the music. 

^^ccording to her, "They 



"All you need is that one thing you can see of yourself in the 
lyrics, and your experiences will come across in your inter- 
pretation." 



choose to work without is the 
bass." 

Her work with other musi- 
cians has been very important to 
the evolution of her musical style. 
She sees it as very much a give 
and take relationship — when 
the musicians are good, they in- 
spire and push each other to be 
creative — they play off each 
other. 

She feels privileged to have 
worked with such fine musicians 
as Daniel Lessard, Pierre Le Duc, 
Sylvain Gagnon, Danny Roy, Tim 
Nolan, Andre While and Steve 
Amirault. 



lenge for her is to leave her mark 
on a tune even though there is 
that lyrical restriction. 

Scat singing is one way to get 
around it, but de Kerckhove 
doesn't like to fall back on scat 
unless the melody is lively enough 
to lend itself really well. 

Giving a melody her own in- 
terpretation is basically a ques- 
tion of subtlety. Often, she feels 
a melody is so beautiful it can 
stand on its own, so she tries to 
work around the framework of 
the original music, embellishing 
it without altering it beyond all 
recognition. 

Music is, for de Kerckhove, an 
exciting evolutionary process in 
which there is always room to 



sound like the/re smiling when 
they're singing". More than once 
she's been asked if she listened to 
a lot of Ella in her youth (answer: 
yes). 

It's obvious that she loves what 
she's doing. ..especially concerts. 

"There's such a vibe when 
people are there for the music!" 
she exclaims, thinking back to 
her performance at the Alley. 
The audience becomes for her 
another musician, actively listen- 
ing and reacting to the music 
and giving instant feedback. 

She did mention the possibil- 
ity of taking a year off to sing full 
time, and who knows? If she 
loves it, she may end up doing it 



forever. Most of the musicians 
she knows are doing well some 
of the time but are just making 
ends meet the rest of the time - 
and that does not figure into her 
plans for the future. 

"If I could make a living doing 
this, if I could have a secure fu- 
ture, I probably would." 

F or now, de Kerckhove is 
keeping herself busy with gigs 
around the city, school, writing 
for the Daily, keeping an eye on 
the artistic scene, hearing jazz as 
often as possible, being presi- 
dent of the RVC Council and 
trying to have some kind of a 
social life. 

Still given a choice, she 
wouldn't do any differently. Al- 
ways looking for a challenge - 
whether in Physics, in Jazz or in 
her myriad activities 'on the side' 
- she's happy being busy, and 
she has the support of parents 
and friends. 

Her biggest worries are keep- 
ing her 'pipes' in good condition 
and of course, whether she'll get 
the hiccups or sneeze in the mid- 
dle of a tune. 

Diane de Kerckhove will be per- 
forming Thursdays at the Thoque 
( soon to be Thaique) restaurant, 
205 St-lean, Vieux Longueil, Oct. 
8-9 at Bistro 4, 4040 St-Laurent 
(corner of Duluth) and on Dec. 2 at 
Dawson College - a benefit concert 
to raise money for women in Engi- 
neering (in memory of those who 
died).. 
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Eating international music 



BY AHMER 
QADEER 

"International music" is now 
in vogue. Singers from Pakistan, 
dancers from Haiti, drummers 
from Burundi. All this and so much 
more is supposed to be encom- 
passed under the title of 
"worldbeat." Anyone can walk 
into a record store and come out 
being part of one world and one 
people. 

Worldbeat music is praised as 
being music that helps promote 
cultural understanding through 
exposing and sensitizing people 
to other cultures. 

Apparently, it allows artists of 
the world to bring their work to 
Western pop culture. Worldbeat 
in essence takes cultures and 
packages them so that main- 
stream audiences can consume 
and digest them. 

There has always been an af- 
finity for what has been seen as 
exotic in the West and worldbeat 
music is just an extension of that. 
It provides an easy package, a 
way of observing a culture from 



the outside without really having 
to understand anything about it. 
The audience can listen and feel 
"culturally aware" without ever 
having any real contact with that 
culture. 

The argument is made that 
music promotes understanding 
and helps to at least develop an 
awareness of other cul- 
tures. Fair enough, but 
worldbeat doesn't even 
allow music to do that. 

A large part of the 
music the listeners are 
exposed to is so 
sanitized that the es- 
sence of the music is 
lost. How much cultural 
understanding can one 
get when the music is 
tailored to the way 
white Western audiences want 
to hear it. 

Even the way that Worldbeat 
music is packaged is meant to 
attract audiences who want to 
consume culture more than mu- 
sic. PeterCabriel's label Real World 
has gone so far as to provide you 
with a chart so that you know 
exactly what country and what 



continent you get to "experi- 
ence". 

And when the music crosses 
borders, worldbeat still tries to 
narrow it down to a single coun- 
try and in some cases a single 
continent. I rememberseeing one 
album on Viva! records called 
"Drums of Africa," as if there is a 



uniform musical element which 
spans the whole continent! 

My point is that it's easier to 
understand if you can pin the 
music down to one idea whether 
it be a region, country or a con- 
tinent and it's easier to digest if 
you can take it as the be-all and 
end all of music from that cul- 
ture. 



Worldbeat also tries to gloss 
over any political or social prob- 
lems a given country may be 
experiencing. Even if the music 
arises as a reaction to these prob- 
lems, you won't find any men- 
tion of it on Real World, Virgin 
International, Viva! records or any 
other worldbeat music label. 

Paul Simon and Pe- 
ter Gabriel who are 
both hailed as pioneers 
in "world music" have 
both taken the music 
out of politically 
charged contexts. They 
glossed over any po- 
litical elements that the 
music might have in 
favour of a smile-and- 
be-happy kind of rou- 
tine. 

The best example of this is 
Paul Simon going to South Africa 
during the height of Apartheid, 
recording with Ladysmith Black 
Mombazo and making state- 
mentsabout his music transcend- 
ing political situations and how 
he was bringing South Africa to- 
gether. 



If Worldbeat is truly an inter- 
national form of music then why 
are the albums recorded and pro- 
duced predominately in the 
United States and Britain? 

And why should the profits 
from this music go to multina- 
tionals and multimillionaires like 
Peter Gabriel as opposed to the 
music industries and traditions 
that created the music in the first 
place? 

Worldbeat essentially makes 
culture into a commodity. It al- 
lows for white Western audiences 
to seemingly experience the 
world. 

Music can cross cultural 
boundaries and can help pro- 
mote understanding. But if it is 
going to do that, it can't be forced 
to take on a form that white 
Western audiences can digest 
without effort. 

It can't be marketed as "cul- 
tural experience" and used to 
profit Peter Gabriel, Paul Simon 
or anybody else who is trying to 
make money by exploiting other 
people's culture. 



Worldbeat essentially makes 
culture into a commodity. It 
allows for white Western audi- 
ences to seemingly experience 
the world. 
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CKUT'S SPECIALTY MUSIC CHARTS 



Bruit Aktual 

Every Second Thursday 10*1 1 p.m. 
compiled by Neil Wiernik 





various Unbecoming 

Pelthead Inter. Conspiracy Theory s/t 

Sandra Dawson s/t 

various Musicworks 56 

Street of Crocodiles These Days 

Crystal Methodists Telephone Seizure 

Dan Lander Room 

Arthur Kroker/Steve Colbson Spasm 

Claude Schryer Revisiting the World Soundscape Project 

Christopher Butterfield Butterfield-Schwitters 



Comme un Boumerana 
Chaque Jeudi, 23-1 h 
avec Pat the Brat 



Freedom in a Vacuum 
self 
self 

Musicworks 

self 

self 

Maginal Dist. 
New World Perspecives 
self 
self 



Warum Joe 
Wroomble Experience 
variés Les 

Les Sheriff 
Young Gods 
Malades Marteaux (cc) 
Lucie Vacarme 
Massilia Sound Système 
Noir Désir 
Warum Joe 



Toccare la verita 
Mauvaise fièvre 
plus grands succès du Punk I 
Soleil de plomb 
Live Sky Tour 
Décadance/Sur le trottoir 
Milky Way 

Qu'elle est bleue ...(EP) 
Tostaky 
Aime le maudit 



New Rose 



Skydog/Melodie 
Etoile/New Rose 
Play It Again Sam 

Lithium/Danceteria 
Bondage/Cargo 
Barclay/Polygram 
New Rose 



for more information please contact Geneviève or Robert ah CKUT-FM, 

3480McTavish St. B15, Montreal, Quebec, H3A 1X9, tel: (514) 398- 

6787 fa(51 4) 398-8261 




0194o Cj matt Gfiut-J.-JG 



What?! You haven’t 
joined the Daily yet? 
Well what are you 
waiting for? Trek 
down to Shatner 
(Shitter) B-03 today 
at 1 7h, for a wild 
journalistic orgy with 
the Daily staff. 
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Fold here 



Fold here 



Fold here 



Return to Registrar’s Office, 
James Administration Building, 

Room 205 



Ji 



Fold here 



This questionnaire is to get feedback from students who used the Touchtone telephone system to register and/or change courses this fall. We 
need your suggestions to help improve service to students. Keeping in mind that the system must be understood by first time as well as 
experienced users, please answer the following questions. 

Circle a number on a scale from © to © 

1. Would you say that the M.A.R.S. is: 

a. Very easy to use © © © ® 

b. The written instructions were: 

very clear © © © © 

c. The spoken instructions on MARS were: 

very clear © © © ® 

2. Indicate and rate what you feel are the advantages, 
a. 



© very difficult to use 

© very confusing 

© very confusing 



very important © 
b. 


<Z> 


© 


© 


© 


not important 


very important © 


© 


© 




© 


not important 


c. 












very important © 


© 


© 


© 


© 


not important 


Indicate and rate any drawbacks which affected you. 








a. 












minor difficulty © 


© 


© 


© 


© 


major difficulty 


b. 












minor difficulty © 


© 


© 


© 


© 


major difficulty 


c. 












minor difficulty © 


© 


© 


© 


© 


major difficulty 


The maximum amount of time allowed for each call is 15 minutes in order to balance ready access for all students with adequate time 1 


each caller. Does 15 minutes normally give you enough time to complete your call? 




YES 


- 




NO 






Other comments: 















Fold here 



4 



Fold here 



5. Did you use the MARS hotline for assistance. YES 



NO 



How often 



Other 



If yes, on average how many times did you call during office hours to get through? 

© © © 

6. Did you read instructions, on the MARS worksheet or in the Welcome Book before calling 
YES NO 

Your identity is confidential and need not be revealed. For statistical reasons, please complete the following: 

Your Faculty: First Time MARS User: YES NO 



Thank you for your participation. Drop the survey off at a Student Affairs Office, with a Building Porter or at the Registrar's Office, James 
Administration Building, Room 205. 
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BY ROBIN 
NEINSTEIN 

I came across something in- 
teresting the other day while 
browsing through the visual arts 
section of the McGill Bookstore. 
What caught my eye was less a 
tastefully constructed cover than 
a subtitle: Concordia Fine Arts 
Magazine. Hmmmm... 

I immediatelypluckedthepub- 
licationfrom theshelf and flipped 
through it curiously. Published 
entirely by and for students, vo- 
lute is a magazine produced by 
Concordia's undergraduate Fine 
Arts students to give the Faculty's 
up-and-comers a showcase for 
their diverse, artistic talents. 

Perusing it, I was stunned by 
its immaculate design, carefully 
reproduced art works and bold 
use of negative space (in other 
words, its disdain for the popular 
student inclination to cram as 
many photosas possible on every 
page). 

Founded in 1991 by the uni- 
versity's Department of Art His- 
tory, volute has, over four subse- 
quent editions, grown to em- 
brace not only its founding de- 
partment but also those of the 
Faculty of Fine Arts. 

"vo/t/tehas come to transcend 
the differences that divide other 
faculties," says editor Chris 
Kuilman. Indeed, in less than one 
hundred pages, the magazine 
covers a sprawling amount of 
artistic territory, including music 
which can be sampled courtesy 
of a CD included in most of the 
1500 copies printed. 

What one encounters when 
reading volute, however, is a se- 
ries of aesthetic fronts. Beyond 
the cover, there is the design. 
Beyond the design, there is the 
construction. Beyond the con- 
struction, there is the art. Beyond 
the art, there is... 

And herein lies the fundamen- 
tal weakness of the magazine: at 
each level volute is aesthetically 
striking, until one finally immerses 
oneself in the art at its base. While 



the majority of the pieces are thetic mimicry, 
visually brilliant, they lack the tive magazine, 
substance that gives good con- some one. 
temporary, visual art its pro- However, vc 
vocative punch. just another c< 

Of course there are some sory to turn to 
real gems in here - Gregory November afte 
McCullough's Untitled, Tony eludes a num 

Kiendel's Auroraborealphabet essays on film, 

and Bernadette Phan's litho- art history, abri 
graphs - to name a few, but Jeff Koons anc 
most are simply there because worth a listen ( 
they are beautiful. time, two (like 

However, before this is taken piers - but diff« 

as a condemnation of volute's If anyon 
contents, one should consider commended f 
whether or not such naked aes- tion to this spe 
theticism is necessarily a bad magazine it sf 
thing. Many artistic works have aging editors, < 
become "masterpieces" in the Valerie Lamon 

history solely 

on the merit of m M • 

such baseless i 

aesthetic quail- HWTOk \ W . ^.T 

ties. The Mono \ . .. . /*•' 

Lisa certainly 1 1 '4 Ù 

comes to mind. jYvfk» ^ 1 Usl 
Thus, depend- 4 

this magazine M 

mecca or the,. 

embodiment! ,u /Bl 

aboil /art h ° le 1 1 R 

styles have^j^^^^^ 1 ' 
been bor- 
rowed from Nadia Uppal's Molher Lithography 

other more es- 
tablished artists in the maga- catchy name, 
zine's myriad submissions. Yet, Such were 

is such imitation necessarily a thetic principl 
negative thing? special editio 

For centuries, artists have should not bs 
been forced to learn and recre- demn the pul 
ate the styles of their predeces- After all, smt 
sors before finally coming into always more p 
their own. Through volute, we ing the paper 
have the privilege of seeing smarter is ar 
many of tomorrow's names in gether. 
the mid-stages of their devel- 
opment. The result of- the ab- voluteisav; 
sence of poignancy and aes- Bookstore. 



thetic mimicry, is a less provoca- 
tive magazine, than a very hand- 
some one. 

However, volute is more than 
just another coffee table acces- 
sory to turn to on those dismal 
November afternoons. It also in- 
cludes a number of engaging 
essays on film, architecture and 
art history, a brilliant poem about 
Jeff Koons and a compact disc 
worth a listen or, if you have the 
time, two (like those K-Tel sam- 
plers - but different...). 

If anyone should be 
commended for their contribu- 
tion to this special edition of the 
magazine it should be its man- 
aging editors, Chris Kuilman and 
Valerie Lamontagne. 

Yet even 






^^^^■Mr. Kuilman 
reflects the 

jpJHBT'rity aes- 
4 w . thetics in his 

* ./*£ .magazine. In 

\ iJ\ ' 1 response to 

^ 1 Usl /i \ the 9 ues tion, 

'* Vfi? / "why volute?" 

vHl Mr. Kuilman 

while it is a bi- 
lingual word 
and a tribute 

' VV IV cal origins of 

\ ■ V II \ Art History" (a 

1 I II spiral atop 

’ I jl Greek Ionic 

title in itself 
"has no deep 
1er Lithography significance. 

It's really just a 

catchy name." 

Such were the guiding aes- 
thetic principles of volute's 1 993 
special edition. However, one 
should not be so quick to con- 
demn the publication for such. 
After all, smelling the roses is 
always more pleasant than read- 
ing the paper... whether it's any 
smarter is another issue alto- 
gether. 

volute is available at the McGill 
Bookstore. 



fggf STUDENT 
77 AID 

The Student Aid Office is pleased to announce the 
continuation of the Work Study Program for the 
1993-94 academic year. It is designed to provide 
part-time on-campus employment for full-time 
degree students who demonstrate financial need. 
Eligible employers will benefit from subsidized 
labour costs when work study students are hired. 

Work Study student applications are available at 
the Student Aid Office on both campuses. 

Applications should be returned to the Student Aid 
Office by October 15, 1993. 

3637 Peel, #200 
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STUDENT PRICE 

Shampoo, Cut & Style 
Women $25 Men $1 9 

Highlights $39 Perm $39 
• All taxes included 







McGill Book Fair 

Redpath Hall, 3461 McTavish Street (or Terrace Entrance) 

WEDNESDAY, OCTOBER 20, 9 a.m. to 9 p.m. 
THURSDAY, OCTOBER 21, 9 a,m. to 9 p.m. 

30 categories, including 

F##* ART-CANADIANA-FICTION— CHILDREN'S 
HISTORY-TEXTS-FRENCH-TRAVEL, ETC. 

Prices start at 25# 

All proceeds go towards McGill Scholarships and Bursaries 



Bead Emporium 

Beads from all over the ^ 

world y 

Make your own jewellery /■ 
and accessories 

Classes available 



368 Victoria Avenue 

Westmount 

486-6425 



Mon.-Fri.- 10:00— 6:00 
Thurs. - 10:00 — 7:00 

Sat. - 10:00-5:00 




WHOPPER 




WAY 




2001 UNIVERSITY 
McGILL METRO 

•’MCf BU»K.IR PORAT- f* 1*1 
•Al »RTiC'«Mwr.BtS!AURW4ÎS TA»E$NOT iM'lbOED 



McGill’s Faculty of Agricultural & 
Environmental Sciences 
and the 

School of Dietetics 

invites all McGill students and staff to 
MacDays '93 
October 15th and 16th 
9 a.m. to 4 p.m. 



1 1 pp 

ÉSll^-£ 




Discover the other McGill... 

Information: 398-7702 
Macdonald Campus of McGill University 
Ste-Anne-de-Bellevue 
Bus 211 from Lionel Groulx metro 




r ▼ ▼ ] Macdonald Campus of 
Vy McGill University 



NOW OPEN! 



POOL TABLE - T.V. 
GREAT ATMOSPHERE! 
GREAT PRICES! 

From 4 p.m. to 1 a.m. 

30 OZ. 

0 t- $5.25 /O 
V ' s O 

OPENING SPECIALS 





Whappening, 

Lupé??? 



Hungry for Justice book 
launch. A guide to socially re- 
sponsible shopping in 
Montréal. 19h30 tonight at 
2149 Mackay St. Brought to 
you by Global Cooperation 
Network, a member of QPIRG 
at McGill. Call 848-7585. 

Forum on Bosnia hosted by 
the International Relations So- 
ciety of McGill. Friday, Oct. 1 5 
from llh30 - 16h30 in Shat- 
ner 107. 

Islamic Fundamentalism: A 
threat to the New World Order ? 
Lecture by Anab Whitehouse 
today at 1 8h30 in Leacock 232. 

People of African descent now 
and into the 2 1 st century. By 
Robert Hill on the occasion of 
the 25th Anniversary Assem- 
bly of The Black Writer Con- 
gress. Friday Oct. 15 at Garvey 
Hall (2741 Notre Dame),19h. 

Perspectives on Iroquois His- 
tory Friday Oct. 15 at the 
Kahnawake Survival School, 
19h. 

Friends and family of survi- 
vors of sexual abuse. Support 
group of the Sexual Assault 
Center meets tonight at 
1 8h30. Call 398-2700. 

Auditions for independent 
video "Supporting Cast". To- 
nightin Arts 230, starting 19h. 
Call Greg 842-0470. 

NAFTA, human rights and 
development. A talk on human 
rights in Mexico. Friday Oct. 
15 at 1455 de Maisonneuve, 
rm 937, 19h. 

"Religion, Liberation and De- 
velopment" presented by 
McGill SIDE (Students for In- 
ternational and Development 
Education). Tonight at 1 8h30 
in Leacock 721 . 

Moot court : Nick Budnick, 
senior financial analyst for 
Wood-Gundy. Presented by 
the Crown Investment Soci- 
ety. Tonight at 1 8h, 3644 Peel. 

Poetry Writing Contest of the 
Atwater Library. Topics: the 
environment, human-rights, 
animals. Deadline is Oct. 20, 
call 935-7344. 

QPIRG's Publicity Committee 
is having a fun exciting meet- 
ing tonight at 18h in Eaton, 
505. All interested, please at- 
tend! Call 845-1839. 











THURSDAY, OCTOBER 14, 1993 » CLASSIFIED ADS • THE MCGILL DAILY 



Ads may be placed through the Daily Business Office, Room B-17, University Centre, 9h00-14h00. Deadline is 1 4h00, two working days prior to publication. 

McGill Students (with valid ID): $3.50 per day, 4 or more consecutive days, $2.75 per day ($1 1 .00 per week). McGill Employees (with staff card) $4.50 per day, 4 or 
more consecutive days, $3.75 per day ($1 5.00 per week). All others: $5.00 per day, or $4.25 per day for 4 or more consecutive days ($ 1 7.00 per week). Extra charges 
may apply, and prices do not include applicable GST or PST. For more information, please visit our office in person or call 398-6790 - WE CANNOT TAKE 
CLASSIFIED ADS OVER THE PHONE. 

PLEASE CHECK YOUR AD CAREFULLY WHEN IT APPEARS IN THE PAPER. The Daily assumes no financial responsibility for errors, or damage due to 
errors. Ad will re-appear free of charge upon request if information is incorrect due to our error. The Daily reserves the right not to print any classified ad. 




Beautiful split level apt. great for 
2/3 students. Close to campus. Mod- 
ern, bright, 2 large bdrms., IV 2 baths, 
jacuzzi, central air, central vacuum, 
new appliances, washer dryer incl., 
alarm, parking, $990 plus heat. MUST 
SEE! Sublet until June 30 932-4051 . 

Heart of Downtown beautifully 
renovated apt.'s at a reasonable price. 
If interested, please call 849-3897 or 
284-5650. 



Movers/Storage 



Moving/Storage. Closed van or 
truck. Local and long distance. Ott- 
Tor-Van-NY-Fla. 7 days 24 hours. 
Cheap. Steve 735-8148. 



3 - Help Wanted 



Teachers wanted for new language 
training service. Must be dynamic/ex- 
perienced teaching fr./eng. Call for in- 
terview 289-9019. 

Models Needed. All ages. The Inter- 
national Model Search. Oct. 1 7 Howard 
Johnson Hotel. Info: 874-7624. 



5 - Typing Services 



Success to all students in '93 

WordPerfect 5.1. Term papers, ré- 
sumés, access form, applications. 25 
yrs. experience. $1 .75 double space, 7 
days/week. Rapid service. On campus 
- Peel/Sherbrooke. Paulette Vigneault 
or Roxanne 288-9638, 288-0016. 

Word Processing. 937-8495. Term 
papers, résumés, forms design, corre- 
spondence, manuscripts, (Laser print- 
ing) (Photocopier) 9:00 am. -6. 00 p.m. 
(7 days) (near Atwater) 

Word Processing with spell check- 
ing. Free pick up at McGill. Papers, 
résumés, etc. with Microsoft Word 5. 1 . 
Laser printing. S2 per page. Rachel 

284-6288 eves. 

Word-Processing of all your docu- 
ments. WordPerfect 5.1, laser printer. 
Fr./Eng. experienced, reliable. McGill 
stafl. Cali evening or weekend 484- 
5407, 

Word-processing of term-papers, re- 
ports. theses etc. Word-Perfect 5.1. 
Laser printer. 8 years experience. Fast, 
professional service. Good rates. Close 
to McGill. Brigitte 282-0301. 



RÉSUMÉS by MBA’s. Student rates. 
Better Business Bureau Member. 
3000+ students served. Owner worked 
for Procter & Gamble, Heinz and Gen- 
eral Foods. PRESTIGE (on Guy) 939- 
2200. 



6 - Services Offered 



Editing and Tutoring by English 
Ph D. Essays and theses in English, 
social sciences and humanities. 933- 
8652. 



ABC/CV’s: Multifaceted, bilin- 
gual CV, geared to current economy/ 
employer demands. Top consulting, 
print & format. (ACCIS FORMS/Diskette 
Option) 481-7049. 



7 - Articles For Sale 



Sharp & Casio electronic organ- 
izers for sale! ! All models, with student 
prices starting at $25. Get your life 
organized! For more info, call Ken at 
487-6585. 

Couch and lovesoat, light grey ex- 
cellent condition, $250. Call after 7 
p.m.: 739-1176. 

Wedding Dress. Ivory-white. All 

silk. Long sleeves. Off-shoulder. Lit- 
tle pearls on sleeves. Short train that 
hooks up. Size 9-10. Excellent condi- 
tion. 332-1731. 






NIGHTLINE 



We'll lend you an ear 'cuz we can't 
really give one away. We're anony- 
mous, open-minded and we looove to 
listen! Open all wee k from 9pm to 3am 
- 398-6246. 



1 3 - Lessons/Courses 



Law School. To learn about Cana- 
da's only complete pre-law educational 
program call 1-800-567-7737. 



ESTABLISHED 1918 




Need a roommate?... 

Got a service?... 

Having an important meeting?... 
Or maybe you’d like to sell 
something?... 



THE MSGILL DAILY 



CLASSIFIED ADS 



For more information , visit our office in 
Room B-17 of the Union Building or 
call 398-6790 



’ Special 
Southern Africa 
Issue 
Monday, 
October 18 
To advertise. 
Call 398-6790 
Deadline: TODAY 



I Restaurant 



McGILL 




n ta a a a to o 



presents 



RESTAURANT 



CINE LUNA 

15% OFF 

upon presenlation ol student I.D. 



B | ENJOY 2 FREE CLASSICS OF CINEMA EVERY NIGHT! J 



Table d’hote :^ 95 



Includes appetizer, 
main dish & dessert 



14 - Notices 



ATTENTION: Taiwanese Stud. 

Assoc, presents Movie Nite (2 great 
Chinese movies), Friday, Oct. 15, 6:30 
p.m., Leacock 132. $3-mem., 54-pub- 
lic. with English & Chinese subtitles. 



LBGM Weekly discussiongroups: 

Wed. Bi-group 5:30, 5th fir. Eaton Bldg. 
Fri. Both in United Theological College 
basement, Coming Out 5 30, General 
7 :00, Friendly atmosphere, all welcome. 

you don't wish to 

•T^^gQ*walkaloneafter dark, why 
BÇSKwnotcalItheWalksaleNet- 
► iW4 Jwork? Open 7 nights a 
HI Jweek.Sun.toThurs 6 30 
pm - 1 2:30 am. Fri. & Sat 6:30 pm - 2 30 
am. Call 398-2498. Let's be "sole- 
mates! 



1 5 - Volunteers 



Photographers needed. Save the 
Children McGill needs photos ol kids 
for their 94-95 calendar. Submit entries 
to our mailbox in the Union Bldg. For 
more info, call Rebecca 284-6037. 



News That's Impprtant to YOU 

METROPOLITAN NEWS 



Newspapers, magazines 4 fashion 
magazines from all over the 
world in all languages ol jfWP 
the world Newspapers 
and magazines Irom all V-syffi 
Canadian and American 
cities arrive everyday that contain 
ads lor jobs, business, real estate, 
apts . cats, etc. Also newspapers 4 
magazines Irom Germany, Italy, 
Romania, Yugoslavia. Russia. | 
England. Hong Kong. France, etc. 
We driver all over Montreal and wc 
ship all over the world. Call or write. 



BUY 1 PIZZA 
ANY SIZE 
& 

GET THE 
SECOND ONE 
FOR HALF THE 
PRICE! 

NO TAXES 
FREE DELIVERY 



_9_6_6_STE CATHERINE O. ^ 878-981 1 

whTleljewishI 

CAMPUS CENTRE 



house party 
& beer bash 1 

fONlOHT I 

_ 999 I 

9: ° 0 p -b , « r Be There!' 
In J. & Cheap Beer. Be 

I ' ’ $3.00 Entraj 106 , 




625 Milton 

7 days • 1 1 a.m. - 1 1:45 p.m. 



3460 STANLEY 
For info: 845-91 7l 



A Constituent 
Agency of 
Federation C.J A. HILLEL 





1109 CYPRESS Tel.: 866-9227 
I (1 block south ol SI. Catherine, between Peel 4 Stanley! 




















' Student Fares i 
Home for Christmas 

Montreal to: Toronto $177 

Victoria $655 Halifax $260 

Vancouver $039 Moncton $308 

Kelowna $667 St. John , HS $280 

Calgary/Cdmonton ... $027 Fredericton $250 

Reyina/Saskatoon ... $003 Charlottetown $332 

Winnipeg $332 St. John’s , Nfld $003 



+* VOYAGES CAMPUS 

A L 2085 Union 3480 McTavish 

W'W Suite L8 (Student Union) 

284-1368 



3480 McTavish 
(Student Union) 
398-0647 



SHOWBAR 



106 DE MAISONNEUVE W. 845-9002 



11AM - 'Til. rLOSINC 
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